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The Rhizome Challenge 



Trace and Rhizome 

Trace- the cortically integrated sense of pattern diversified, or as Bal puts it the diffuse memory in relation to the construct 
of Rhizome or osmotic branchings of tangential associations that morph a structuralism upon their moment of collective 
engage which simultaneously metamorphic and structural to the emerging environment. The latter clause has become 
identified to semiotic blending or the semiotic niche, in which the inter species nature of evolution is a key to a broader 
awareness of the meaning of environment in which then a new concept of creative capital can replace Marxism. 
Drawing as trace is often displaced from the philosophical neologism of rhizome which Deleuze put forward although he 
recognized it is to some degree embedded in the idea even if only as an antinomy. Rhizome prefers "mapping" but 
conceptually as a morphology of tangent- 1 would posit for example that the questions we ask morph the relation to prior 
solutions to a new condition. . .of question. . . 

Therefore in the process of relating the media of cyber drawing which as a motion sensor enters the idea of movement in 
mind and matter at an altered environment to the virtual nevertheless brings to focus the primary distinction between a 
nominalism which critiques language to a dualism- a version of something out there, and affecting of effect. However 
rhetoric, or the structure of language as projecting meaning by creating its own experience was designed by Aristotle per 
ethos pathos and dialect to form of the first two terms discourse. Thus language to complete its project must recognize 
itself to a displacement of nominalism in that things cannot be put into words only because they are already there, and 
concepts being what they are verbal visual space is a doppelganger I find embedded between semeiotics and 
phenomenology. 

For the Rhizome foundation my challenge then is to present works which give the hand drawing through media a 
transference between trace and rhizome that permit the ontology that Degas for example ( who drew primarily on tracing 
paper originated towards drawing as ontological i.e. a learning from a whole spectrum of drawings rather than the focus of 
a Lycee or studio. The Struggle then is to give the technical platform it ethical due- its responsiveness to the secularity of 
the media environment yet not divorced from the trace of orphic denominations, the underlying references to creativity 
which achieve their herms and hermeneutics. 
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(H>OR«IEE- THE SIGN II I I R OF THUNDERBOLT : THIS INSIGNL1 WHICH INDICATES A THREADING TO POINT 1$ SIGNIFIED REALLY OF THE WHEEL, 
THE POINT AT WHICH TOP SURFACE BECOMES TURNER TO VIEW, THE CURVED PERSPECTIVE BELONGING TO CRATER AND K RATER. 




("PREPOSTEROUS HISTORY"- Bill,).... 
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